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Bewld A ¥V ADOAFEF ¥ — WX - 74 % X (Charles Dickens, 1812-70) D% 8 #FH D/h
Wi, [TA47 1y F-a,%7 14— ] (David Copperfield (1849-50) ) DEZAY, 25147 -
¥ — 7 (Uriah Heep) ODEFFEX Y LiF 5,

24T, EANRTA T4y F - anxg 4= VIEPE2DFEREFZHRODLIIH2Y,
AF— 94274 = VFORTTFELZE, TOTEEDY 1 v 7 74— ) FEEFEHR
TV, 274 TRWOLEHSEZETL, HHIEFGEATLTV5, L LEFED
WZONT, LY OAREBET S LIRS, 274 TRIAY— - Ia-N—2BFHOF
ROBITHE, BLeDARERITV, BRIV A v 7 74—V FEBRFEEIRSTDICHDT 5,
VAV T TA=NVEDORTHY, BIZTA T4y FOFEATFICE 27 7 A ACBLERNT
BY, AT 4y M LT, 4FET2) TE%RL, BETHHERLEZRWTWV S,

FTATr v AE2 74 T OESIRGFEFETA T4 v FOSEEZMHY T, ROBRITBR TV 5,

whose hair was cropped as close as the closest stubble; who had hardly any eyebrows, and no eye-
lashes, and eyes of a red-brown, so unsheltered and unshaded, that I remember wondering how he went
to sleep. He was high-shouldered and bony; dressed in decent black, with a white wisp of a neckcloth;
buttoned up to the throat; and had a long, lank, skeleton hand, which particularly attracted my attention.

[BHIE, FACHEITATIN 72D L H 1, Y EiFshTsy, LrbEEL
», E;Ej% EDPVS72d D, IFEAERV, Lz -T, RBEIZEVWZDHIE, F5THOED
SHLT, §bB0HTH, wolown, EH)LTIREDESI 2E, 20L&, AERREICES
72DRBRTVE, FhERFIXo, BYBT, RiZ, 220420 Lm2BR2ZEHY, BumZ
NIRRT 5A4%DF, K¥ X, EFEDOLIAFET, o6 DiIFHTVE, B, B
B0 ) OFEAIZVWEFE LT, FRIWFICHRDOEELTIVZ] (p.270)

The disagreeable dints I have formerly described in his nostrils coming and going with his breath, and

a snaky undulation pervading his frame from his chin to his boots, I decided in my own mind that I dis-
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liked him intensely. [Z LT, WORbE -7z, BOERKKEVM AN R L 5720, M7
D, 5loRARN T2, BT, EOHL2s, KT T, T5TROLIC, £5%
KRbEEDE, BALVIBELE—REIHL72DT, LOPFT, 58 o72] (p.469)

T=NVF 4 v 7iE2 T4 7 DOFEIIDWT Basically, Heep’s speech is fairly standard, but Dick-
ens adds a sprinkling of non-standard deviations, above all when he wishes to create a somewhat more
negative effect. [EAMIZIZL —TOEBRIN R VEENTH S, L2 LT 17 v I3,
BEEFRP,POEBRL-RFALEDE VD, L)DLIEFI ) BENLHREB L2V E &
Z)ITHhBH]| VEBRRTWVAE,

K®WTRLIAT - e—TOFFL, BUELLSE, WH5, (humble [H L] LHFE,
EXFE ‘N OXR%E, REAOHKERE, CEBROBA»SE8T 2, AXFIHOFF A b
X IWA B HEEEIR David Copperfield (vols. 1, 1, M) AFFEAECENE2FEH L,

(1) BWEILLES

2G4 TETA T4y P L TEMEALZEELHVL Y, FO—2H0ICd ZWEHO
S thankful [H Y A7\ ] THD, 274 T OELMELRVELERT S, €02

EVPRZOTLDIHLRVDOEELLEIEZRLTWVS,

“We live in a numble abode, Master Copperfield, but have much to be thankful for. My father’s former
calling was umble. He was a sexton.”

“What is he now?” I asked.

“He is a partaker of glory at present, Master Copperfield,” said Uriah Heep. “But we have much to be
thankful for. How much have I to be thankful for in living with Mr. Wickfield!”

I asked Uriah if he had been with Mr. Wickfield long?

“I have been with him going on four year, Master Copperfield,” said Uriah; shutting up his book, after
carefully marking the place where he had left off. “Since a year after my father’s death. How much have
I to be thankful for, in that! How much have I to be thankful for, in that!” (pp.290-291)

TATAY FBTTFADELIWLERLALE, 254 TRIATEAGHFEDLNTS
DL ICHEE ‘oh” % ‘thankyou' DHIIZDFTEED RS,

“You thought her looking very beautiful to-night, Master Copperfield?”

“I thought her looking as she always does: superior, in all respects, to every one around her,” I returned.

“Oh, thank you! It’s so true!” he cried. “Oh, thank you very much for that!” (pp. 472-473)

AT Ay FORROFEZROPRT WL IZEBD ST 1 7 i3 Ishould think you come
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into the business at last. [IRARMIZIEH o b2 AL EROFOHAFICBERIILZLATL LD
faz] Z#DEL, indeed [E4IZ]| R certainly [HEWVZR (] #INZ THEHFAT 5,

“Oh, indeed!” exclaimed Uriah. “I should think you would come into the business at last, Master Cop-

perfield!”
I protested that I had no views of that sort, and that no such scheme was entertained in my behalf by
anybody; but Uriah insisted on blandly replying to all my assurances, “Oh, yes, Master Copperfield, I

should think you would, indeed!” and, “Oh, indeed, Master Copperfield, I should think you would, cer-

tainly!” over and over again. (p. 292)
24T IREL LD, HOAVLEKEII LD S > KETIE R, HFEEZRT
L72bDTHhb,

“What a prophet you have shown yourself, Mister Copperfield!” pursued Uriah. “Dear me, what a

prophet you have proved yourself to be! Don’t you remember saying to me once, that perhaps I should be

a partner in Mr. Wickfield’s business, and perhaps it might be Wickfield and Heep? You may not recollect
it; but when a person is umble, Master Copperfield, a person treasures such things up!” (p.469)

T4 w774 = NVFIRHLTIERsTH WA v worthy [MJR%E] L WIEEFHVTWV S,

“Oh what a worthy man he (i.e. Mr. Wickfield) is, Mister Copperfield, but how imprudent he has
been!” (p.470)

“If any one else had been in my place during the last few years, by this time he would have had Mr.
Wickfield (oh, what a worthy man he is, Master Copperfield, too!) under his thumb. Un——der—his
thumb,” said Uriah, very slowly. (p.471)

(2) PEFR

74 TETAT 4y FiZ3 DDRL % IEFR Master Copperfield (2737 1 —)L Kb 2 A),
Mr. Copperfield (2737 4 —J)V F & A), Copperfield (257 41—V F) ZHWE, ZhizzLs
AT HEEBZTA T4y FONBEEFECGITLI LX), 454y FIZHT2E5 D7
LeWHICNERTLIELTWELDTHD, 2T TETA T4y FIZN LTI A/NIVE
WEFoTHBY, TO—DOPPHIIEN TS, COIDODERLZLIHEILS, 2547 LWV
NP DO RHHE, T/27A T4 v FEOABBEROE{LER L Z L HFHES,

BYIDPERR (Master Copperfield)
TAT4 Y FIEIRA - Ry F—DFPT, F20FRIATL LR B, LHL, ES5LT
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SHEEOTRHEEL RO I ESHET, BRIEIAY— - 492 74—V FOFETHED
FIZTFTBTAILII D, FXTFATA4 Y FRUDTLIIATLEREYT S, COLFENH
TLTFA4 TIX74 71 v FiZxt LT Master Copperfield &\ SE#23EHE VTV 5,

“I am improving my legal knowledge, Master Copperfield,” said Uriah. “I am going through Tidd’s

Practice. Oh, what a writer Mr. Tidd is, Master Copperfield!” (pp. 289-290)

“Mr. Wickfield is a most excellent man, Master Copperfield,” said Uriah....“Oh, indeed, Master Cop-

perfield,” said Uriah. “Your aunt is a sweet lady, Master Copperfield!” (p. 291)

IFGATETAT A4y FIZH LTI DX IZTE D Copperfield (2 Master Z {1} T > T
5, ZAUIHEFICN L TEMICIZE ) ET2EROENTH S, THIZOVWTHEKRD [ZD
I EDOBH LR ) TiX, RROFEFREFVHEIINTLEEDOTIRTHY, HOFEKRDF
EIZETAARDENTLH S| 2L LTWwh,

BHOXEEEEA (Master Copperfield & Mr. Copperfield)

FTATA Yy FEF2 Y — - Aba Uy FOERERR, IR - 9+r—F—TNyrdbH
bRUTTBBETHERNICAIATEHR ). FLTHRER, TAT4 v FRT77AADZ L
bHY, JUIEF LD o2, 2IATREFORIF o7 ATATRALEYOER LW
AT DY, TAT4 v FOFED DRFOIFFR Master Copperfiled & 5 D KNI % o 72 1FF5
Mr. Copperfield # BT %, ML T A 712 & o T Master Copperfield (X EE1LE L A 7ZFFR
ThHHY, FNERELLZBEDTA Y 4 v FITHE) 03&ile By, RAOHHEEE) &
LaDhd Lz, LHPALZITATD ‘Master’ & ‘Mister’ DRFIZEEZRL TS, &
Hi [Uriah i David IZ ‘Master’ & ‘Mister’ OHEFE*RXEICHV %, ZOEOREIZET
Xpk, HEOABEZREMBETAILICRY, WHEHLERREESE5 2 5] YLHBAL TV 5,

TNy 213 DT 4 T D Master Copperfiled & Mr. Copperfiled DR IZDWTRD L 9 I

8 L T2 5, Persistently and deliberately to use the wrong name or title of someone who is perfectly
well known to the speaker is a form of insult in which some of Dickens’s unpleasant characters indulge
from time to time. Uriah Heep repeatedly addresses David Copperfield as ‘Master’, each time correcting
it to ‘Mr’ with an apology whose only purpose is to call attention to the slight. |55 LFAYL < &5 A
MOZRPHTEMBEoTLOIL, FLTHENICME) Z&id, BLT4 7 A0FFLL
LTWEBSAWIHEHT AEL LRV FLEENTVE, 25947 - e —=TI3BVELTAT 1 v
k3T 4=V F2 ‘Master’ LI, BEZELE Mr &HoTELETHH, TOHE—D
BRIMHF2EETLIETHL] Y



“Oh, really, Master Copperfield,” he rejoined, — “I beg your pardon, Mister Copperfield, but the other

comes so natural, — I don’t like that you should put a constraint upon yourself to ask a numble person

like me to your ouse.”...“Oh, really, Master Copperfield, — I mean Mister Copperfield,” said Uriah, “to

see you waiting upon me is what I never could have expected!” (pp. 467-468)

“You have heard something, I des-say, of a change in my expectations, Master Copperfield, — 1

should say, Mister Copperfield?” observed Uriah.

“Yes,” said I, “something.”
“Ah! I thought Miss Agnes would know of it!” he quietly returned. “I’'m glad to find Miss Agnes
knows of it. Oh, thank you, Master—Mister Copperfield!” (p.469)

Master Copperfield

IFATETAT 4y VS Mr. Heep 3ERIT o THIZ 2 5D T, Uriah LFFATIIL
WEED, FDRILTA TIXTA Y 1 v N%& { 7215 T Master Copperfield & FE3,

“So, Mr. Wickfield,” said 1, at last, “who is worth five hundred of you — or me;” for my life, I think, I
could not have helped dividing that part of the sentence with an awkward jerk; “has been imprudent, has
he, Mr. Heep?”

“Oh, very imprudent indeed, Master Copperfield,” returned Uriah, sighing modestly. “Oh, very much

so! But I wish you’d call me Uriah, if you please. It’s like old times.”
“Well! Uriah,” said I, bolting it out with some difficulty.
“Thank you,” he returned, with fervour. “Thank you, Master Copperfield!” (p.471)

“Thank you, Master Copperfield ! I have risen from my umble station since first you used to address

me, it is true; but I am umble still. I hope I never shall be otherwise than umble. You will not think the

worse of my umbleness, if I make a little confidence to you, Master Copperfield? Will you?” (p. 472)

2 EEDOEENRA (Master Copperfield & Mr. Copperfield)

TATAL Y FEIR - RYF—PBIRY— D497 T74—=VF, PTTVRAFLTLIAT
EHELR, RV EboTWiz, IAY— - T4 v 274 —=VFEIEHRIEZ, 2547
BRI NWENZEON TV, O, IR - Xy F—-RBE&KIE->THEY, HLD
BREZTTOTA T4y FLEFLEBHUICELATY ., 254 TEIDF4 %1y FD
BBEMY, RTLAXHI2F 7 Master L § 5 Tl Mister L EVEZ 5,

“And you, Master—I should say, Mister Copperfield,” pursued Uriah. “I hope I see you well! [ am re-
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joiced to see you, Mister Copperfield, even under present circumstances.”...“And how do you think we

are looking, Master Copperfield, —I should say, Mister?” fawned Uriah. “Don’t you find Mr. Wickfield

blooming, sir?” (p. 641)

2 f B ® Master Copperfield

FATAY FHFEIRI— T4 92 74— VFOREHNIEE, 151 7138 Master
Copperfield Tl& 7 { Mr. Copperfield & FEIZ 5 & L 72 % Master Copperfield D F A HKRICH 5 &
V39 Z & T Master Copperfield * 25, 254 7DFA V4 Ficxt§ 2B EZ 5,

“I am coming with you, Master Copperfield, if you’ll allow me the pleasure of a walk with an old ac-

quaintance.” (p.710)

“Would you be so good as call her Agnes, Master Copperfield!”

“For the sake of Agnes Wickfield — Heaven bless her!”

“Thank you for that blessing, Master Copperfield!” he interposed. (p.711)

3EBOEXMER (Master Copperfield & Copperfield)

IRY— YAV T T 1=V FRBEOETLIIATLOHFDOBROT F A AL BT S L
Sbh, PEEICER DL, 2TATHETFTA T4 v FIkE23HBT 5 L 5 1ZE 9 K, Copperfield &
R, A7 4 v FICHT 5 AR M 7Bl 72,

“You had better stop him, Copperfield, if you can,” cried Uriah, with his long forefinger pointing to-
wards me. (p.717)

TAT4y FEA bR ‘/?'f@:l:ﬁ“f@’%%ﬁiﬁ LTWaEE, 54 7HEER) 2 ANIONWTE
720 T ATEA MY THEOREOREZH > TWEDT, 74714y NI L THERRK
RO, TZTHLT A4 T7id Master Copperfield & Copperfield # B35, 3ED R AR
ERDETLOZ 8, REEZEDELFEOBRRATATRLEEERDTOIDTH S,

“Why , though I am a lawyer, Master Copperfield,” he replied, with a dry grin, “I mean, just at present,

what I say.”
“And what do you mean by your look?” I retorted, quietly.
“By my look? Dear me, Copperfield, that’s sharp practice! What do I mean by my look?” (p. 756)

“As you didn’t understand me, Master Copperfield,” resumed Uriah in the same officious manner,...

“It’s much against the grain with me, I assure you, Copperfield, to be concerned in anything so unpleas-

ant; but really, as it is, we're all mixing ourselves up with what oughtn’t to be.” (p. 765)
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(3) (h)umble TE L] &¥REE
AFATIREFESEETT 57200 (humble [ELW] &) SEEZHEMT 2, V—F
X [FBEICEABEHMEL LT, It {HONTWEDIX, David Copperfield T Uriah Heep
2¥umble (HGDEY) LV BEFZRIELAVTOAILTHS ), THIFLER1EH
Th, MERELERITBEASERBLECHEI DL ILERTLIVHTH S| L2574 T7D
(h)umble 2DV THHAL T 5, FHFHIR [EIThoRLVWABRILTIChEZ IR
HELIETDERBEDE) BDOFHY, FHELILIZICHZRADITBT 5, ) bRXTIIBEICH
SEBRTTH—F, BT FHEE RS > TWAHHESE Urtah (‘Uriah Heep the umble’) D
BEHNEH) ThAh, ‘umble’ (=humble) % 5FE% D LI ICHVL ORI T 5 BE L
PHLBLDTHAH) | YLl Tw i,
“It is so true! Umble as I am, I know it is so true! Oh, thank you, Master Copperfield!” (p.292)
“I am sure it’s very kind of you to make the offer, but I am much too umble to accept it.” (p. 315)
“I’m much too umble. Here is my umble dwelling, Master Copperfield!” (p.316)
T4 TIEEGEETT 57202 umble LT 525, £OMMIZ D lowly[ B L\>], meek and
umble [§54 L S HE L], follies [BAE] 2 EDEEMLZEELZAV 5,
“If you would come and see us, any afternoon, and take a cup of tea at our lowly dwelling, mother
would be as proud of your company as I should be.” (p. 292)
“There are people enough to tread upon me in my lowly state, without my doing outrage to their feel-
ings by possessing learning.” (p.315)

“One of your fine gentlemen he was! I was very meek and umble—and I am. But I didn’t like that sort

of thing—and I don’t.” (p. 757)
“Far more comfortable here, than ever I was outside. I see my follies now, sir. That’s what makes me

comfortable.” (p. 1060)

“When I think of my past follies, and my present state, I am sure it would be best for you.” (p. 1064)

(4) BBXF ‘n’ OXRE

254 T OEXLF ‘D DREE, BETRBERLIZTHLILEZRT, 7y 73D
ZEIIZDOWVTLAT DL ) IZai X Ty 5%, Loss of initial [h] in French loan-words, such as hour and
honour, and in lightly-stressed words, such as him, is normal in standard English, but the loss of initial
[k] in strongly-stressed words of native or Scandinavian origin is one of the best known characteristics of

substandard speech....Uriah Heep’s dropping of the & is very consistent and is clearly intended to be a
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feature of class dialect. [ ‘hour” X ‘honour’ % &®D7 7 v AFEDMEHEERL, ‘him’ D &) 2§
WESBOEDEXFTD ‘h’ PEBLLHILIE, FEEFTCITRTHS, LrL, BEIF X
AHYIVFETRRBRET HROEEDOECEIFD ‘v’ »% LS L3, FFEEN LT
DEHTHHZLIFICHMONT VS, 2547 - E—7OEXFT ‘b’ ORFZ—EHH
HY, FoZ N LERASORHEHL TS| 7 2574 TOHXFE ‘W’ OREOHIEIIR
D @Y T dH 5, umble(=humble) (p.290, p.292, p.314, p.315, p.473, p.474, p.717,

p.720), elth(=health) (p.715), ouse(=house) (p.468, p.475, p.757), ed(=head) (p.468,

p. 757), art(=heart) (p. 712), appy (=happy) (p. 643, p. 712), usband (=husband) (p. 715), abit
(=habit) (p.756)

(5) BWMNDMBEERE

274 TIIEBRREFD who DD D IZas VD, THIZOWTHEHIIZ MREETI as i
FATAOEERHEICER L S oW AR REFADRALTH] YLBRT 5,

“She’s just the person as would put my Agnes up to higher sort of game.” (p. 757)

“And having such a knowledge of our own umbleness, we must really take care that we’re not pushed
to the wall by them as isn’t umble.” (p. 710)

27 4 T id myself Db Y IZself T VTV, ILKRIT [‘self” % ‘myself’ DY ITHE
) DIIEEMBETRIINIRELAETH L] "EHHAL TV,

“Years don’t tell much in our firm, Master Copperfield, except in raising up the umble, namely, mother
and self — and in developing,” he added, as an after-thought, “the beautiful, namely, Miss Agnes.”
(p.641)

“I only called to say that if there was anything we could do, in present circumstances, mother or self,
or Wickfield and Heep, we should be really glad.” (p.642)

274 TIEFELFRIORDLDICERE me V5, K-V =i XX ‘and” 12X o T
MORBFAL-RIEFALEELEFL LTHAVONRS] YL L, A ZARNVEVIE [BMR2FE
ZLETiEme PEHAEINE]| VL LTS,

“My Agnes is very young still; and mother and me will have to work our way upwards, and make a
good many new arrangements, before it would be quite convenient.” (p.474)

“Father and me was both brought up at a foundation school for boys.” (p.713)

You and me know what we know, don’t we? (p. 717)



(6) MEER

7 2 1% Substandard Grammar (FERE#EN) 7% 3C#E) D H T There are many examples of lack of
concord between the subject of a sentence and its verb. The verb ‘to be’ is particularly subject to vari-
ation. [ XD EFEBLBFADHEHI—FKL TWARWHEIIEZ L H S, be BIFHIIFFICZ OEMIH
5] PEEHLTVE, 2794 TIR>EBDOAF - &I L Tis, was W5,

“Present circumstances is not what your friends would wish for you, Mister Copperfield.” (p. 641)

“Naturally, we was both of us inclined to give such a subject a wide berth.” (p. 765)

BRECIIMEYF lay (#5722 5| 2°HEE (#bsb] ORDYICHAVLGNR S,

“How much have I to be thankful for, in Mr. Wickfield’s kind intention to give me my articles, which
would otherwise not lay within the umble means of mother and self!” (pp. 290-291)

“But would you have any objections to my laying down before the fire?” (p.475)

AHRTIILTIATOSHEL 6 DOBAPLER L2, BB L2ER2TAILKRY, B %
BTLBO b EMHEHE) 2514 7 ORELAMBEIFEIH Y IZ3 N, ROKMY D%
AEICIIER L IR DE R 2 %0
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