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Y ¢ LA OREIEEIZ OUNT Frueh, (1989) Y. Princenthal, (2010)%, /N> F « 7 4 LD
NRB == e HLEED D,

Hannah Wilke, the second child of Selma and Emanuel
Butter, was born Arlene Hannah Butter in New York City
on March 7, 1940.She and her sister Marsha (Marsie
Scharlatt) attended public school in Queens, and Arlene
(later Hannah) graduated from Great Neck High School
in 1957. Wilke studied art at Stella Elkins Tyler School of
Fine Art, Temple University, Philadelphia, receiving a
Bachelor of Fine Arts and a Bachelor of Science In
Education in 1962. ¥

NI Dyl (RETA Y =2 e N T e NE—)
(L, 1940 FE3 H 7T H, E/A~vET~V=2 T/l « NEZ—DK
LE L C=a—a—2Z4FNk, HhD~v—+E 21—
S RDLNLEFENT W, 1957 L L— fF > 7 DEFEFEE
. 196247 ¢ F TN T o TNDT > TN FED S o Z
—EW A TEN & F N ElEEERFDF 15 & IR75
Lz

From 1962 to 1965, Wilke taught art at Plymouth-
Whitemarsh High School in Plymouth Meeting, PA, and,
from 1965 to 1970, at White Plains High School, White
Plains, NY. In 1972, Wilke joined the faculty of the
School of Visual Arts in Manhattan where she founded
the ceramics department and taught sculpture and

ceramics until 1991.%

Dy L lE, 1962 405 1965 EFE T, N2 AoN=T
MW7V RI =T > NEHE TV~ R e h T pv=
—EE T, 1965 FE)5 1970 F T=2—F—2DHETA

FT LA o RIZH BT A T L X TEN T H L
Voo 1972 4E(Z)T, g T 1972 4EIZ~ 2N Z D ET
P2 T e T2 DFEHICEI, IR s L, 1991
FF TR & =5 2 72,



However, from 1978 when her mother, Selma Butter,
had a stroke and an earlier cancer returned, until 1982
when Selma died, Wilke, in her own words, “sacrificed

my art for my mother.””

1978 4EIZ P L DFF T~ - NI —SIEEER T L. FIE
DI > DI D030 /o, 1982 FEIZTEA~PELS 25 F
T, [BOT— FERHZHEITE ) &0 D55 T
> T 5,

Wilke’s own diagnosis of cancer — l[ymphoma — was
made in early 1987. For the first four years or so, it
progressesd slowly, and was treated with a mild form of
chemotherapy. Then the cancer become more aggressive.
Wilke died in January 1993, at fify-two. The ravages of
the disease, and of the treatments Wilke received to
defeat it,were documented in photographs and
videotapes (Taken by Goddard, Wilke, and others).?

1987 FDFJ&D, 4 b5 HGD T (Y 2 NfE) & 2 &
e, RE)D 44, W DUETTIZLES . BEOILP A2 E
DIGREPTT DI, TDFE, T DUWETTHEZ, 1993 4F 1
H 25 TS oo/, WRICLE S Z X —2F, U755
Do GHE B 77— 7"Tadtk L 72, (IREIT =5 —
R, Dy b oFDMDANE o> TITPIE),



2.1.1) 77— MEBYOHERE

UANTIE, BE, NT7x—v A WA, €T ARE SEIEREGKEE ST, 7
LI RARE I T aT VT 4 e EET—~IERMEGRIE L, kDT — NMEB O
\Z2UNT Wilke, Goldman and Fischer, (2000)”, The Art Story Ax—A2— 9
Princenthal, (2010)Y 58|45,

Wilke developed an organic,often uniquely female
Iconography in the late 1950s, particularly in fiberglass
sculptures. Her abstract biomorphic forms evolved
through the 1960s in a multitude of drawings and
ceramic sculptures. The latter appeared in several
exhibitions in New York, including two group shows at
Richard Feigen Gallery in 1971, and came to the notice
of Lillian Roxen, Lucy Lippard, Marjorie Welish, and

other writers.”

1950 FE(CEEFE, Uy id, HIERI M EH DLANEBRDIE
&, FIZT 7 A N=FXEHOTHITEL 72, #E& D4
K& IHREGIZE T — 712 L fEdsld, 1960 ¢z L T,
ZI DRI MG DRF) DT THE LT, 1971,V F+
— RN Ty Fr T V=TS 2 DD —
TEEFEZT, VS OPD= 2 — T — 2 TOREEDIHd X
., VT ezt —>—e YIN=F 51
— e Dz a, BLOMD T 15 —DEREEDE,

In 1969, Wilke started relationship with Chaes
Oldenburg, the American artist famous for his “soft
sculptures”, Untill their relationship ended in the mid-
1970s, the couple shared studios as well as lived together. ¥

1969 4E, 7 gLt [T ke 0T Fp—) THE
R LR e T Tl A FAS LT, 1970 ELLH
EIZHIR B E T, SS7=013, AZ2F G L, [FEEL T
7
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In 1975, Wilke met Donald Goddard at the opening of
one of her shows at Ronald Feldman Gallery. Goddard was
working as the managing editor for Artnews at the time,

1975 HFIZ 0 g F, BRI R T Ny F oy Z Y
— CHE I N WL DIEREDS— 7= 2T N Fe =T
L N EH D B, PTG M T — f = 2 — X DFFEE
L& LTHHTHE,

A pioneer of video and performance art, Wilke staged
events in which her own body, often mostly or entirely
unclothed, become the vehicle of some her most radical
provocations. Her mother’s illness with cancer, followed
by her own dramatically changed the direction of Wilke's
work, adding a disturbring and powerful dimension to her
achievement. She died in 1993, at 52.%

ETGNT 4= AT —= DN, =T E LT, Dl
TN NEEAEDLG G, Hof TX 7T —2 27> BT, #%
LDIR & BRI LPEFEDIETFEEE 780 /o, L DR
EFN L, CIUFE TRLHG bW EdoZ b T U
o L DIEdR D T IEIPEITEIHIIC ZAE L & D s & 2580 A
D30 3% 2 DIERTIT N> o 72, 1993 (T 53 ik TL < 227,

AR L7z X9, L DEMIZ 19T FORES T, U= D7 = I=X FDEH
HEDIZEN, T—T 4 AL LTORERF -HE2HLOLODT oNTITRoT,
Fo, BT =T A ANTR T 3=~ AT =T 4 ANTHDIANLT I NT Eid, %<
DR E 5 28 > 7 EHEERT D 1972405 1977 FEHIED A NVT > 7 v 7 DR < Mouse
Museum and Ray Gun Wing> 12>\ T Moma DR— L= LI D X H I ENh
TW5,

Oldenburg has long been a collector of objects and images.

His studio shelves contain an immense variety of items he
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has gathered during his daily travels, alongside
experiments and prototypes for sculptures. Mouse Museum
and Ray Gun Wing evolved from the artist's commitment to

this practice of collection, storage, and display.l”

U4 TR, ARSI OMELE U TRRA AT V= 7 NEffioTeid, AT TN
DIEM < Mouse Museum and Ray Gun Wing> 5537030 X OO BN 7= L&
25, ZLTC, AT TN LRliv, 7— MOEETHIX— OB LTk
ST, UANTIE, MEDOT — FDAZ A NVEREST L CWVo72 & #& % 5, Princenthal,
(2010)" TIXLAF D L 5 7250k A3 5.,

Goddard, who took the photographs (and is an art
writer who was managing editor of Art News from 1974 to
78), wrote in 19582 of the “So Help Me Hannah”
performances, ”The Evolution of the work, its emotional
and erotic substance, depended on the particular
Interaction that emerged between the primary
cameraman and Wilke... The interplay become an
existential game — symbolically, as well as actually,
between life and death.”V

OFEY ., T iE, Wk otE, AR EERB LT — FO R AEME L, B
HEICEED > T NDIAX— N W@ D/~ b —%BT7=Di2A 5,

AR L7z X 512, Princenthal, (2010)”C, ®IL~NHLBAE, U 4T BNRRE o
M, TEMBRBICKREREEL G217 SR LTWDR, RS L OERICHE
T 5, ¥RC198T T 4 NV BENEM Y L oEZ B TH B O/EM <Intra Venus> (%,
FERICEEDRTH VT, RSP TR EFRLEHT L2 LICRoTe, U TIiE, i
KITHTE LTEREe, T2 —7ICBRNRIETH, AVEX— RN T p—< X% LK
LA C&EE T, iﬁkﬁ%7®wfﬁﬁ@ﬁ¢%lbﬁﬁ<ﬁ LB D, var
DX — RROLMZRDRA], N T —~v U AR EE, — Ay a vy X TICRZDITENR
VN, & L T<Intra Venus>® [JHR TEHEOWIZHELMEOBIL] OA A —T1%, EBEHE
K%ﬁbéi@@é@éoL#L<mWanm>m\ﬁfylﬁk%%%L T
Rz e, AT 2 L7c/EfCTh D, £ 2Iid. BEDEICE T LI2REE S, fF
DTy AL LTHRY ANNTWS, SINARITRITEL-EEZOTEIL, A E R
L2 ERWEEEFR L THORR] LW BEWT—~v%228X D105, LM LEUHR
ZARER LTWFEE O & 5 e i OB EFITIT, BEOR OO TN e~0 Tk &
ZOHRIZH DM D [2—F7 | LA D Z LN TELDTE,

22 BRELTOENIS

12



NCT T g OIERE RIS DX T, VAT DIEYN (~NTFTAN) BERE
LTOENTIHLRNEZE L TS EHEEZZ L 7-, Princenthal, (2010),'% T, W 4 /L7 DA
SNHOUWT, Princenthal IZRD K H IR RTW 5,

Wilke was born Arlene Hannah Butter on March 7,1940,
in New York, where her family lived on the Lower East
Side. Her mother’s Parents were Hungarian, and though
Jewish, not as Orthodox as her father’s parents, who were
Russian-Polish. Yiddish as well as English was spoken in
Wilke’s extended family. Being Jewish was, Wilke
believed, fundamental to her outlook, even if it was

seldom an explicit theme in her work. “My conscious came
from being a Jew in World War Il. I was born in 1049, and

I was a Jew. I realized what it would be to be annihilated
just for a world.” Wilke said in a 1989 interview. Her
sister Marsie Scharlatt, notes that there were relatives on
their mother’s side who died during the Holocaust, though
they did not know them personally. In New York, the
family’s

commitment to Judaism followed a typical New World
pattern: the girls went to Hebrew school at a Reform
temple; the family celebrated the major holidays but
attended religious services only sporadically, at a
Conservative synagogue; they did not maintain a Kosher

kitchen. In a world, they assimilated.1?

NT e T ST I40ESH TH =2 —F— 2D 7
— e =X PN FIZTEEAT, 74— e F .
NE—EZ (1T ERTE, R DHIG2 5 FN Y —
AT, RGD#ENE, 7o TFR—ZF2 FATHoE, U
ST DL, FGEE AT a2 B RS L, U
SIRIEGG DT —~vE LT (25 Ay #H]RD _FEIF5 =
EVIPE N 22732 72703, WL H G DE Z T DRIFTIZ 1%
[2 8PN THSE I ZEPESHFEL TS EEL
T, 2D =2—3— 2 D2 ZFAHL2DHZ1%,
BELTT XY DIZHNGedr =D DEFERD /L— L 738 > 7=
(B 1FEFDZ E a7 X YISz EREAE) , Bl
ZIE KHEIT 2 55PN EANZ > Tl e, & L THIIZIE,
RAFHI o2 55 EE TOAFEIC 6 55— 5T, FUX
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M, ZERORKROLE TN (NTTAN) DERELTT AU DICEY, 0%
TAYIOREHZEF Lz, =2a—a3—7TlE, v v X rouu7—- f—A
A R, XY NEERoTWholz, BHOET AU B TIE, £OYEK, Z<Da—m vy
INOETIIARAETH o 7= RO FTA IR ESCHE Ok LWHIRRIX 20y o 72, L LED
— 5T, BRBRT AV ATREIEL, #EMICROLND L1275 72012iE, 7AY IO
bEZR LTI b eholz, T LTELOBRIZ, 20O (72U Bk o7 etk
AOHT, BHDEBEHIULD HWVIIRZH =W B -7, ZOZ &3, EEDOREZR LA
NDOHRKWEEZES> CEL2 TP ABRIZE S THFE LW 20000 ) BRI, B4
e WY

2.2.2) K7 < Sex and the cityiC R A= —3a— 7 |ZRBITH X VH

ExBHARANZE, 7AVIO=2—a—JIZBW a2 YATHLZ Lo L
TEELWA, TAYV IO RTI<T, ZOEEFEEZFEVVANDLZENTEL, TAVAIDORI~
Sex and the city” TlX, =2 —3—2Z BT H2 ¥ ADOAETEIZOWNT, Seasonb Tfill
NTW5, T2FYRT AV I NOFELFERZRE LI D, 24 vEA~ &z R
ETAHN, =a—3— 2728528V NSO T, ANEDLOETHLHT
AUBIZBNTH, ZUVASRREOF Y A NRICHRT D8k~ 2T7E0, b e L TR
FOTVDER, ZOHT2EY AL L TEZDLZZEOH LS B#i»THDY, | 7 4L
TRFESTNDH IO, [=22—a—F TEETDIZHX VAN, a—r Y RN EZET
LGS, X TANELTONL—YZRENZ L, =47 ALS L OFSIBIZIXER TH 5
ZEnEINTWAY, | F Fry— X K- N —w % TR, (1985),
7 AV oY N WT, X7 AR TORBEIZONTHDL I ENTED, [TAY
T DOEIKRLL v NOBR—, “fi2ix, BEEEOFREITID 7226 d, 19504F
RIZ DD BRRIEE OREENE 2, JRAIE U TTRRK E ORI L b, Bl
IEZTFAN TV o7z, LvL, I—a v/ THEINT AU DIZHE- TE RERY =
L, ZHXFTANELTOED2ENDL, WELRIZ2X ¥ AR LOREZ LI ANZVDHEH
ETHDHY, |

2.2.3)F L0
:®i5V\74wﬁﬁ$%tﬁﬁilﬁ?A%E&LTE%?%:&M\Hﬁk?%
LR BTG TE RV R E AR iTE e 6o Tc, Vo vrid, B
DLFYNE L TOHERPBRFFBICa L Ty 7 ZAxRio Tz, ZOEBEIZHOWTIEL,
Princenthal, (2010)? TIZEKL L TWARWA, ZO L) Rp=ma—a— 7 |fEDa2 Y AB
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BELTOAENILR, U4 NTrRaz5ar 7Ly 7 AQHEROOEDERY | /BRI
BIESBR L TV LR EITE 2 5,

23 7—T A4 RFELTOHFER

Princenthal, (2010)'0Tix, A AT NEDLIIZT — MIARED T2 72NIHONT
FRIT &4 T %, Princenthal, (2010) 76, BFSEENEH Lo m 2, SR LIFEH
DFE ik R5b,

Wilke’s father, Emanuel Butter, was an attorney.
Scharlatt remembers him as a shutterbug (he was an
early fan of Polaroid cameras), and the earliest
photograph of Hannah that found its way into her art
shows her as a two-year-old toddler, wearing nothing but
white shoes and anklet socks, one hand to a pudgy hip; it
was taken at a bungalow colony in a rural upstate New
York area still known as the Borscht Belt, where the
family spent time during the summer. Also following a
postwar norm, the Butters soon moved away from the old
Immigrant urban neighbor din Manhattan, initially to
Queens. In her sixth-grade autograph book, Wilke
announced her intention to be an artist. In 1952, the
family moved again, to Great Neck, a suburb where
Wilke attended high school, graduating in 1957.

D4 DT =2 T« NE—[FFR# L Th o/,
LT, BaLEIALIZ D DR Z 210 U X T 58075
T T2 T EEZKTOD o/, DFEDHIZE, BIKA
IEFIE TR TS DBERLY (7> 7R T — p =2 —F —
2) T, 2D g AT ERE LD DD S, HICH
VL EBL T 71T DR AF T, HEIZ FICAHR— X3¢0 > TS %
A,

e N =T RAELEA TUNE 2 % DR
FEXZHEIL, 24— X208 T, T 1N
FEAEDIFIZ T TIZ T —7 ¢ MERBDPEEEZEEFHEL T
WS, TDHE, 19529F, FREIFABN D2 L— FF 2 2125
DB TE, PELIFEZ THERICAF L, 1957TFIZHFEL
7o
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EFED X 912, Princenthal, (2010)'0IC kb L, Ro~v=x/Li, YT S NIEN
WORT A RDRATEF ST F 2T HAT~ T, AT ETT VI GEHEEIRY
L7, IIIORZ aA RAATIE, KMEE T 4 VA E0 R0 @flileb D ThoTc, ZDHE
fli7eh AT T, Zv=aT/UX, JINT A NTERE LD, RTaA KA T O]
W72 o720, W LEEENZFOLTROND Z L7, HEE I, =~v= a2 V)i
W LIEARTvA REEN, RN LBFOERNENDLOEPRE AT Y 4 V7 DEIHE
IS, DF 0 D HNCI40EMRIZAEETNIZAR T A REE LWV 9 B LW it
TRRBRS, 12 [BEE] ZEARROBAROO L DIGBAL Z LICEBEL 521~ %%
Al

2.3.1) X v ARREBRDN ZHIEIC 5 2 T 2
%7~ Princenthal, (2010)'9 ClZ. NV FRT 4 —L TA Py —DEHIZH L A B LT
(BB 1) ik T\ 5,

Wilke was also seriously interested in dance, and like
most teenagers but perhaps to different degree, in her

own image.10

o lE, MDD T — g P — E TN
bDICERFL, F o RITIFE 0T,
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BHEI<1955%F =2 —3—%Great NeckE#R TDH 2 R/INT+—T X >, (1955)
5|F: Nancy Princenthal, (2010), [Hannah Wilkel ,Prestel Publishing. p9.

ZDH AR, DT 4 N DT o U AT — NROFEEAEMICS KB
Hx12eB25, MHEED, 30 SEIERF VAEFALERBRN S H, TOHT

BTGNS 5 1= D1, 19924 1N L 2 P —D vy - T A (20154512
m—vyx-ﬁUﬁ%IE'%%E%%@%&E@T%AﬁﬁXME%ﬁﬁ)@%%T
BbD, 19928, 14RTIESTeEE L. AL R EFRITRDITITLE I LIEH W02 |
EXT LMD Tz, T8 &M 17272, SRz zXB T TV Ty E&FRT,
ZOEEMEEIL, X AETDHIZT—HFERURZ LT, AFARLT /=y 7 TlIR
<, NGEZRBTLH22LTHD) Lo ZEiZ, ol TRONINT,

AT, BERBDOOESDHETH D, WERTE L LX0FRRELITILD L
TLEHGDEMEL, GEOREFELLE > TRIAL, BRXDIFETHD, ¥ 22T DD
CRIRIRVLEZR DX, COFEROHRTH D, DRIT. U AT 3 b FAARIRBITED
OWEDTHLF L AZFSEI LT, BNEKBOEZ LT, 7— M7 4 —v 20k
THR—=PFbA b K=V 72BIRIDIC, RUBREREZWINLZEEZXD, Fic<
Intra Venus>ClE, SEIFRREFE AR —X, HEEZ FT~F v 7 2 ML > TED
HLTWD, DFDPERROZ AN %0 <Intra Venus>DIESIZE X 7o 5%
ITREWVWEEZ S,

2.3. 20U 4 NI DX —RKE/LTHR—FLA K
Princenthal, (2010)'9 T, X— &AL TR —F LA FOIREEIHEDT-EIZHOWT,
Forum” CO W 4 V7 DEEX L TO L HITHEM LTV 5B,
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“By the time I was 14 or so,” she later recalled, “I had
started posing nude, before Playboy existed” (She was
roughly right; it was founded in 1953. )“I had my sister
help me take the photographs, and I posed in my
mother’s mink stole with little high heels on.” 19

[EDE, Fid 145 6 Eo7E0L6) &0yt
(AL TS, [Fld, X— NTH—XZRVIGDFE LT,
CFHUTETE T LA D=1 PEIFIFTT L, | (L DEF >
TS ZEIFHERIE LY, 7 Lo N—1 Bl 19563 4
ThS,) [EIF, DL EFE ) TFHEERYD F L, €L
THIT, FFDI 2 DX p—ILFIFEY . X g E
— L FEDTINFE LT, )

FHE2<Cover of Appearances, 1977, and Arlene Hannah Butter, 1995>, (1977)
5|F: Joanna Frueh, (1989), THANNAH WILKE A PETROSPECTIVE] ,University of Missouri Press Columbia. p64.
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T4 VT BNIERRCHITE LT, BEDOEIX—FOR—bLA b (BE20H|IOE
H) OFEMLD, LA R—A OAFIRT,  (BIR L7280 . EEEICITHEZ D194 TH -
7- = L % . Princenthal, (2010)'9 |Zf5HE L TV AN) THAZ LT, Y4 AL HENRE
K LTWbZ iz, eEEI3EE 35, 1A, (2006), P,

[7 Lo N—o ] DI, LtEFZFDAE - HH - PE
PENSL D 1T L, REDEDDFEEE | TDHEM> TH
0., HENZTEDH 5 [F /(L) DM TH S5,

Lk _RTW5, ZZ Wy 'k &ix MEE 2kl o Z & x2f T, T 21k
[Z2OWTC, L, (2006), 91X, kDO X HIZibR5,

HEHGE  (E (sexual objectification, PEHIZEILIE « X152
1E) 175 =W 7 = I = XADHLHTF— T — FD—DTh S,
GEEB, NS T T LA T T ANT R A
PR EDHEIEE & U BB 13807 E 0o TL VT EE
LTSS TH DB, DARRLT, HELE, FEAZT X
L =X =2 KEDI > 2 R DB, AR
FRICIIT S L < ROVLHED R & a7 5 T b [
Bz S h 5",

M, (1998), 7%

KDTT ¢ P RAL, HFEEDLZELEIT, HiZ
Lo TIEV LB, #atd L CEXELE S Dd—
DTChH B,

EIRTWEMN, EIC [BHECE>TEY EFonizoze s 1 v XA ORETH
DHEEET LA R—A B, AIFISHBANC T 4 VTR — RORATHR—h LA FEHREL
TWZEWIFFHEIZ, kAL EL LI L1, ZOFEEEN (GE2AM) 2B HEo=E
bl ERBILTIZ LD TR %, BRSO EEZDL, BB T DD, HIT
7 VA%, <S.0.S Starification Object Series>7g EDfEM T, MEoE /{b) %
bATHLEAZ E ( MEoE k] O xmT A EROHITE) 1Tk - T, FRERftEOH
WZBITD [ELWEME] ORTFT LAZ A FIZONTERZ T T B EREZEET 503,
ZOUEREDORX— RELTR—=F LA ME, MEOE /(b IO H D TiTZRW &
RFIIEZ D, X— R, ST DA M= EHEN, N E—LEBNZTNZTH
STH, ZOEENEZ T 4 VALEE VDI, HkDEE LI ERANLTHA

Vo BIZBEICZDIEM T, TEHEDODX—REHWCEATLT7—T 4 A L LTOHE
WeLTTeT = AR ER LI EE R D,
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2.3.3) U 4 VT BB EERICHW 2 Z oS

T4 L, BER OB TlEZe <. <Gestures><°<Intercourse with-->
<Intra Venus>7¢ EDOES TG A FHNTWD N, £ 2I10iE, ZICHARKE v M &7
FRLTEME<T Y h 77 —F—>OEBETHL T TR avRT EOHBRVREEL
B 272 &%E %%, Rose, (1983), ' Tlx, A4 LTDLUTO LI REEEFNMLTND,

“My first boyfriend was always saying to me, Hannah,
movies are the new art- not art’. And his name was
Francis Coppola. That was when we were 15, in high

school, but of course he was right.”?V

D THH TR —o 7 L2 FITFIZEIE TN T, BB
(FEWFTIF RS T2 =T — FRATEL) EE>THEL
oo BDFFITZ F2 2R « 2T TT, TIIEHED
PIGRDELADEHTLE, €L T, TR E
TID, D557 EITIEL > ED T,

TOXEITYFEOTYRTIT. MELE WO AT AT D=2 —T — e LTOERBOARE
Pz N T GE-> T e, £ L THEAS D, BEHIEIC L > TENEZFEH LD TH
LI, TR b BEEZ T, WITIBE DT — MESORIICHG 2D Azt
25,

2.4 ET—YICL=EREHEDE oM (T
7 4 VT BMEE T =< LIRS EIC DD VAT Z o & LT, WEEIX. 74 v
7 DM Yt BRZIE 2 B - 7o R BR SE S BAfR LT\ 5 EHEHI L 72, Frueh,(1989)22(2 L % & |

[...] and at seventeen, at home with a bout of
mononucleosis, she painted both the shadows of her body
movements on Masonite and a realistic series, in pink and

blue, of herself nude,2?

D T 17 R ORF, (R HEEERIE 120270 ) Jgk e 2 L7
S EEE oz, Ao ke T —~ I Edn & i & s 7z,
COWKEE o TOBE, HEGDGEDE & D&~ T
P GRAERR D —FE) IZH ) = (a2, HE DX — Ng 2 b
B> THEERNZH O (s 2 HI1E L,
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SREGAFFEITIC K D & L BB ERIEIC DWW TLL T O X 5 12k R T\ 5,

[

I ESE  (infectious mononucleosis, LA TIM) /4
BEH ) 6 FEFEEICAFR L, K#lip3Epstein - Barr
DA X (EBV) DFNERIC L > TIRZ B, TR EGAEEE
/ZEBV & 5 dpMER 2 ) L 7= Jie (—55, Hiilni= - 3 /63 8
HESHA TN E) THY, ASNEHIZEEER 7 51772855
VLTI T 5 = L3200, BB L7
BN IN #FIET 5 2 2% < . kissing disease & b
WFIZIL TU S, EBV DELIERE DF15~205( T WEE 1112 7
AINRZHM LTI, P E 20 5 D, FFEAILIEHR
EITBIHF R TITAE LR = & & —RIGIC I dself -
limiting RHEHB TH S0, IIESLE TGS S 2 &0
IZE A ETH S,

DF Y | AYMEHAZIEIX, 55 CKissing disease, ¥ AR EMEEIN TR Y, FITHEY)
THZ LT L - TREYET 5, FRTIBEIEDR 722, BECT 5 2 ENERIGEIETH
5. Thhbb, YT LI L, E L OMENRZDY D, BEMEREE (A L
NI T AN T DOHIRIZE N E LT L, £ LTy 47X, B OHIRE &R
W< 2 & T, FDZ L 2ERMOPIIKMI T LB XD, BEMOT 4L TFItl o
TR RAIE I D ) o To R ER Y, BH OMECHEITENC DWW TE X DRI & o
ST EZ D,

2.5 94T DIT IR F— MHDHEHEE

L9TOFAR, & 3 7 = I = RATEENERICR D &, kT —T 4 A REblck b, &«
MR A A= DD OEE T — N TREAT S 7 = I =24 7— FORIEREEA
AT BN, ZOHTY 4 DT — FOMERFRENZ T -HEEIC W T, F— |« F
DR hN— P TIELTO LS b 5.

Wilke had difficult relationship with the feminist
movement in the 1970s as a result of her
uncompromisingly glamorous self-presentation and the

confrontational use of her nude body in her work, which
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by many was seen dismissively within the narrow prism

of narcissism.??

HEHIR LA E L THEE D iAAR, HEDX— NEF
HlZ e D S DERFS 1L, R B T 2 XA DEd
ELTEZLDANIZEBEI AL, Urasrid, 1970 F{D
B W T w2 S = XL EB LT, LV BIRE SIS S
EIZRo 7z,

19705 D T 4 W DFEFL D ONE D E LTS, 0.S Starification Object Series> (&
H3) NbhbH, VAP TT 7y arEBETFTADLIRR—AETY . BH 52D
HOR—=A 1y "R EIFIERBOE/MEREL LTHEHAL TS, £ L TEOHEKIZIE
Fa—A VT LADHEANLHE TN D,

BHE3<S.0.S Starification Object Series>, (1974)
5|F: Joanna Frueh, (1989), THANNAH WILKE A PETROSPECTIVE] ,University of Missouri Press.Columbia p42-43

ZONESE T 4 VT DEARIZ O BT LD SN TWilke, Fizpatrick,
Goldman, (2009)® Tl%., L TFTDO X HIZHB LT\ 5,

The SOS, series draws on Wilke's love of puns and
language. The title of the series can be read in various
ways. It stems from the Morse code distresss
signal 7e ¢ +---++*” colloquially known as S.0.S and
associated with the phrases "save our ship” and “Save
Our Souls, "and thus is associated with the idea of "help.”

1t is also a pun on "scarification.” One of the things that
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Wilke discussed with Wollam during the photo shoot was
the way in which the gums were intended to mimic scars
on the body. Wilke framed scarification in the S.0O.S.
series in several ways. She linked the practice of scarring
to the tattooed number with which Jews were marked in
concentration camps. Wilke also related it to the African
practice of scarification, in which the body is incised with
a sharp tool to create patterns that indicate stages of

adolescence and puberty, sexual prowess, and fertility.

Such scars, whether tattooed or incised, are permanent
modifications of the body that fix identity. In Wilke's
version, however, the scars are made of gum, visible but
temporary, evoking the way in which ideas about beauty,
particularly in the West, are temporary, changeable, and
narrow, driven by stereotypes and the fashion industry.
As she observed, "You know, having to ‘be pretty,’ or being
pretty, and being though of as stupid, to me, is a very
Interesting problem in this society. People would like
intellectual to be ugly..., and, I think one can have a body
well as a mind. Wilke viewed this notion that women's
beauty and intelligence are mutually exclusive as more
than false. She viewed it as a plague. The photographs
were a manifestation of the effects of that plague
“psychological poses that related to me, as emotional
wounds that we carry within us, that really hurt us ” They
were a call for help, or an indication that help is needed,
to save a sinking ship, to save a sinking soul from false

constructions of beauty and perfection. 9

FERAZERT S L, <S.0.S Starification Object Series> T, —f%HI72 [E LWL
P] OAA=TDB, WPNICEREROHEOFTHOL D HITF N TW DAL, U
ANV DEDHIRIZZE DT 2—A I OWEE - E oA &= 0 £HF, TELW
) OFTNIEEZDITHI LT, EEHICAD YV 70— ay (FRdaE, 77V
NRT VT I8 ETITb D RIEMNZEXTHIT SN HEROEH) . e a—RX hOkk
HFIC AN OGNS by —Zdfl S, 20 DEITAAIHERICELS LD THLDIC
KU UANTOF a—A U HADHINE, MOIANTZENTEHETHDL, V1 VT,
ZORVILUAIRERE (Fa—A U HLADRA) 2L - T, FRIHEEICBT 2 E e

23



Ty uvvaryERILoTHO bR EET, LTHRELOT <. Rk o
ThdrEWnW) ZLa2RIL,

DFED ., ZOFEMTY o AT, ZREIEOHESPEOCHIC TELWEM] 252 TH
CLHZET, o T k) 2R LT-OD7EEEZD, T LTEDEIZLY, FA-
BTV IAENTND TE LWL BICIRILZA U I, Z20A A —VORKERAR [
LWt BOART LA LA TICRMEHRTNTT-EEZ D,

ZOEROETHEE LT, VA AT IZAEOTHREN, FRERIHESHAIY FiIF-, Wb
A TELWEM] ThAI iMoo T Wiz LR+ 5, fHilz1E. Wilke, (1995)% T,
Mackaskel LIZIRD L H 7=’V — RZEHEN L T\ 5,

The first time I talked with Hannah Wilke was by phone
in the spring of 1977. I asked her to come to London,
Ontario, to do a performance piece for a series I was
curating for the London Art Gallery, the citys civic
museum. Her first response was, “No! I've gained weight
and couldn’t possible do a piece.” But, I pointed out, the
series wouldn’t take place until the fall. “This will give you
a reason to lose the weight.” I said. She agreed to take a
week to think about it. Then she decided to do it.?°

FERAENT AL, 9TTHEDR, FEBT o7 Mckaskel 1T, BN F 2L — a7 5
BESTOT — MR T =< A% T 4V ITIRFE LTS, 7 A7 iE, HE ORE) Y
ZTWDHZ EHEEICREEZW > 72, L UMckaskelllZ, TEESABEEINLDIIHKTH
L, TOREENHLZETHETLZHENTEDEA9 ] LE-THEL, Va7
TG LY,
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IDZTENLT 4 NTIE, TOX—RT— T p—< U AL, Kol HRTIHTAR
WEBZXTWEZ ERgnDd, £ LT, @RI E, fd TELudE) 127
HZEHEMOTWZ EHRET D, ZOEMLTHE, )y TEZELWENE] THLIHLNERD -
oo DFEV, BEPELIAONDZ L, [SELWLME] THDLZ N, kT — M
WBEEZDZEEMoTNEZDEAH, T LTCIOENRTIE, ThaiFicetn Tk
DHEOHKRE FRICHWNTERZHIE] Lzt LTH, ERXE#IEOF TR, #BEH
Flzgm b snzkilic, MEET (k) ShbdZ LML EEZD,

ZLT, DT TELWERME] THo -RRICHITEES 72 <S.0.S Starification
Object Series>72 & D —HDIELNH 72735 Z %, <Intra Venus>72N KV iifF /10 H
HVEMIC I T e EZ D,

LML, ZOUAATOEED TE LWL & LTOTREE, BRI Z OFERIC
R L7Eanid, BMERoFESEELLIPR, TOT AV A RRERIT, 7=2I=RA MO
MR ZIITZ T AN DN o205 5,

7z I =R P TEINRERZE O — 2 — » U= NET 4 LT IZO0NTRO L DT~ T
o,

Hannah Wilke, a glamour girl in her own right who
sees her art as ‘seduction,’1s considered a little too good
to be true when she flaunts her body in parody of the role
she actually plays in real life. She has been making
erotic art with vaginal imagery for over a decade, and,
since the women's movement, has begun to do
performances in conjunction with her sculpture, but her
own confusion of her roles a beautiful woman and artist,
as flirt and feminist, has resulted at times in politically
ambiguous manifestations which have exposed her to

criticism on a personal as well as on an artistic level.?”

DFED . U= R BENS B THINIE IR LM TH D v 4 V7 ds, e R
L CEMEGIET 21741%, V2 B AR LBIEE THO TV DA ERENRE X,
OF D BN OB L REATE TR EW I HEH L7z, Lo L, Zo#EHNIZx LT,
7 4 VI 19TTAEIZHIME L 72 <Marxism and Art: Beware of Fascist Feminism> (5-H4)
Zeal L Chdim LT D,
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B E 4<Marxism and Art: Beware of Fascist Feminism> (1977)

IR NF - DA WTBRR—LR—=D

ZOES (BE4) TiE, Uo7 ?<S.0.S Starification Object Series>H ELfE

mO—HKlZ,  TMarxism and Art: Beware of Fascist Feminism] & VW9 UFEZEAFIT 72,

The Art Story ®AR—A~3— 9% Jones, (1998)™ CTix, KD X 572D 4 VT DFHERHE
e Tnd,

'What would you have done if you weren't so
gorgeous?' What difference does it make? ...
Gorgeous people die as do the stereotypical
ugly.’ Everybody dies.?

B LR EDPIEINEH) TR E LT, B
FNITE Lm0 2 DTI D 2ELVIE S TR
WDIDNSIE, EA LD S D TI 0> 2 PEHIIZHE
TIFJRN To>Th, B ) 2o THEA TS
DTT, TRCOAPHLOTT,

"To be the artist as well as the model for her
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own
Ideas, whether sexually positive or negative, she
must resist the coercion of a fascist feminism,
which devolves on traditional politics and
hierarchies in feminist guise rather than
self-realization with respect to the physical

superiority of woman as the life source.'?¥

LT —F ¢ X NAGET NS E AR
KH & T B0E0IZPET, 77 RN Tz I =
X RS DHEANZ DT L 21T UER O EE AL, L
L#ESIE, 7= I =X PadE, NEDHRE LT
LD R RHI S 2 2 L 7 H O FEH TR <
RIS & ER S TR L TV ET,

%7~ Frueh |Z. Frueh, (1989) % T¥&® L H 12k T 5,

Artists may simply refetishize the already
sexualized female body and reinforce the prison of

anatomy-as-destiny.??

2F VY Frueh OW9H X5 [7—7 4 A RO HKREFHHL+ 52 LT, 20
LIELNTLE Y ) BURIC, Y4 VT IZAHOHEEE S - ERBEBIZ L > T, &t
#Liokbt@tk% 5, I, ZREROFTHOL bW AT LA
AA T, a7 0L LTHEOEMIZIY ANND Z ET, o= T ¢ v X L%
HLE)ERBRTEDES), TLTINETYAIT ATEE T = I =R Mebn, [BHER
BHEOFHROFERT D L) 2L CE =z ity T4tk B S0 BE 05 (K% FH
LCHRBETLHZE) FTHHHELTWD I EA2EH LIz t@mAD, 72 I =X LO8MA
NHEBRTRIETHD Z LT, FREMEED B L OBERICIES W=, ZEORRITHT S
(MEE (k) THDEMIEEITEZD, L, ZENTERANCAH S OFIKRZHH LE
B2 &, E2ENN, BENS R THER® DR H L0 ELTH, HERBEE L
TROLNLERETELDTHD &, r74/l//7 i’@1@&:%@LT(£27‘:75>07&@7€%50 L]
R L72 The Art Storyn DR —AL_X—=T VTN INTWD T 4 VT DEENLSND X
T, WRLIFLEDOEHESIRLEL SEMRITIE, RALERNRNETELE, 28726, <
NI AEFRT 2 I=AMEOTETD [EL X X, WTnidkbiv TV 723572127
HDTHD, ThbbL T 4 NVTPERTRELIEZ EIF, W RAERET=I=AH
DERTDHE I O] ITHEOLNTZLDOTIERroT2 B R D,
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2.6. 94 L DEET—TIZLEAEREBBREOBIR

BBl L~ DI EIX, 7 4 VT ODIERICS KRB % 5 272, B/A~IE, 197T0FICHT
VEFRIEL, EOAFEEERHE L, TEPHBORMTHLIEE KT ROT )T
N, TMETHHZ &, EERBOFEEIZONWTEZ L X onTIChoT- &2 5,

T VI, 19T8EITREBLO I AN EIEE . FENEET D F TOMEMIT S K 56
TR A BERE LTS, B~ &Y 4 A OBURIZ OV T, Princenthal, (2010)% C
ARG TND,

Wilke had already introduced Selma Butter in the
Intercourse with... audio-tapes. That first fleeting audio
appearance gave a good indication of what was to
follow:a revelation of a relationship — between a mother
and her adult daughter — seldom sxplored so deeply in
art, and the ploting of another coordinate in the map of
Wilke’s character. As was true of Butter’s voice and the
contents of her phone messages,the mother’s appearance
was more marked by ethnicity than was the
daughter’s.(In fact, Wilke had cosmetic surgery to alter
her nose shortly after her first marriage, to Barry Wilke;
the photos of her mother are, perhaps, one clue she
leaves to this self-modification.) Wilke’s decision to
celebrate her mother in photographs was, then, also a
kind of self-exploration, even when she was not in the
frame. But if Wilke subjected her mother to her own
project of self-exploration, she also implicitly submitted
to Butter’s authority as a parent to the degree that the
photos extract a kind of approval. If the Hannah of “So
Help Me Hannah” caused exasperation, and expressed it
right back these documents of solicitous daughter’s

attentions seem aimed at mitigating both effects.?”

FREENT L L, 9T8FEFHEOS—T 4 AT —T 2 LTI A V AX L— 3V OfE
it Cd D <Intercourse with...>TIL, FEA~DOFE HELIEHAL TS, ZOFMN
HEASIE, VAT EDANT TAE MY BN 0NN, DFEV T 47X, B
DNV—=YThd ~NTIFAN (ZFTN) | OFEERS bOEA~YEELROT —< (T
SRZEICEoT, BHOaFX VY AL LTOary Ly AZymEHo-, #L T, &L
~VIFBEEREICHNTHI LT, TARBU A NTOa T Ly 7 AR ZED W
> TV,
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T A BfFELZ LY NOHNFICET a7 Ly 7 AZHONT, b —<

>, (1985)°Y

X, TCZoE, TAV D02 AOMT, BRz EtmE LT, 7o ruh sy Rok
IR DEDEENTATL TR, £OIT8I1E. XY ANRT AU I ANESIZFEHET 5
ZE, Thbb, TAVIOHBIZZTANLNLTDIZ, 24 TANTHLIEEHBETDH
fTHTbholo ) LA LTS,

DFED, AR LK, UAATIZESOELEN, FRXEGHETHY [ELVWEK
P WZHTITEDLZ L EHS>TWE—/HT, BE2ELSTLIBEFIREZ TR, 24T A
ELTHRRICa 7Ly 7 Ao T, LhLar 7Ly REFfo> T 22 i,
Tl znn—<, (1985) W NRE R LIZL 912, YT XY BIcEL2 LY ADOHFT
BOBRTMAFTITL T W L LThH, AN HR2OHEIELCE THEDX—
RROPEAIIE ) 2 FEMRAIC W2 TV A R KRB DB LT, o F s
A N2 EMBHOEIZIX, BHOa T Ly 7 AZKGTHENIERLH-T-DEA
9, TLT, a4 AEYL, HENa T Ly 7 2Kz 5H & AR CHEAE L TR
STED TRV EHERT D, TOTD T VT, BrON—" T %R % B I
mEHfEL, ZOHR CHOHRBEITo T\ LB X D,

2.1.24 Ly BEORIMNMERICE X -FE

BIEL 7257z <Intra Venus > TlE, R LBV, BWT BV T80T D 41
T, IO T Ll Wk ZoltEHEF LI IICX—RTHR—-—XE2LsTWND, b
DIEMIZE T, g W mENETHHEOHIREMEAWHEITEL TEX72/EMD, FXE
filft=IZ BT 2 —xHu7e T EDOREE ] ITHONTC b D TR Z L &G LIz &
BET D,

MNEDWZ B> THATET 2 Z L1E, BBRE TR ISP RWEETH DL, H
N H T, RERFRR LB T LT, KEPLFMREZAELOLFELT L HI1T, A
PC XD EmMRE W, BIEEIL, BERH 2B n, AMRZED X 5 7257
BHsifc sz &, IREESN IO LI RRWICE LW S7=00 ) &9 BERICE R
THZ xS, FLT, TOEZDROVEWIZHTLHT 40T DEXE LT, <
Intra Venus>Z#lfE L7= EWF9EE 15 2 5,
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.BEILT - NRE—DNUF - Y TIZEZ-EE

BN BILIDIEEN I ILTIZEZ-5E
Jones,(1985),32 X, W 4 LT R DARANIONTIRREZSEEAFEN LT D,

On my 30th birthday,in 1970, my mother had a

mastectomy,3?

1970 4E, 30 sEDFEA HIZ, FDRHIH JFIELEFH
Z5ITE L,

FLUTEIELEL 512, 1978 FEIZENA~DEH Y ATHEFELE, FDOZ LR~ E
SV DBURICE B A H. % 7~ Margolin, (1989),°Y1%. IRD K 5727 4 M ODSIEZ AT
LTW5,

“I seduced (my mother) into allowing me to be with her
during her battle with cancer. My going to the hospital
and sitting with her nine hours a day made her feel guilty.
So In order to absolve herself, she let me take the
photographs, because then, somehow, I was still doing my

art,’sV

T, FFEF < B80T, PELDFEE DRy H1IZ—F5IZ 0
bASLINTLE LT, BPWHEEICITE, ik d—HIZ 9 FF
> TS = Eid, hDKIFE 25T F L1, €D
DWLNL, H 5 HG &7 T 72012, HLITFICEE RO
TSAFELE, TDZED, E 20D 57K FHDOXMHIEE
el S = EIZ2 D FE L,

ZDOUANTDOEREE, WREFEITRO L IR LTz, Yo r7id, LT L8 'L
~EHYAR— b Llen—D0EoTe, Ll U v dEbeickbE . 1 B 9L~ Ol
WD Z EiE, LEWWIEARICROE#REZK L IELZ LIZRhoTe, 2L TERASIEE
DIREEDN BRI N DD, VA NTIW LD BERELZRE S, 202 &%, 1d»
LG, UANATBT — MEBIZRIT D Z LIZORB T B XD,
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F7-. Fruch, (1989),” CTlE, A ~DEEEZRETDH Z EIZONTD Y 4 L7 DFEZDHE
MENTWD,

Wilke believed that “taking photographs” of her mother
“would save her,” because being photographed ‘“gives you
a certain kind of energy.” In eftect, Wilke made her mother
into a star. This magic, of course, did not Iiterally save
Selma. Nonetheless, it served to prolong and preserve the
union of hearts, the Intimacy between mother and
daughter. As Wilke says, photographing her mother was

“a way of being intimate with her.” %

DFED, UaATIE, B~ BEZEE T8 1L, Tea~a) 2 &2k s
LEL W, RERDLFEARDLIZ LI, (OO NX—2WERIZE X D172
Thb, HETANFOEBZEY ., BARITERII T2, EkEHRSPHRS 2 &
IXTERpolz, L, BEARY T ZLICE T, T ANTLOFEOM & 2D T
. X0 B, BEBROBRIIBBELRLDICR>TWoTet U 4 AT TFESTND Y,

ZDZENL, U4 PIRRDBNANYOGEEERE T D EV T - T — MEBNZ X
STRIBOMPIEE > T ol EEE LE XD, £ LT, BEEZRETHI1TAIIE. —
NZESTHLIHEOLIEE T E—D I RNEPRH Y | T DRIROIE & Vo 7o N BLEE
DB —RFIZER N NS, TREDL L) 1I2H 72> T\ L HEET 5,

31



3.2t EBERIC L5

RERORRIZ, ETHEMETH D, Td, BRRETHICo0, fE v 9Btk
7 TIER <, R E WD BIRBENIND, DF O LR E L TRBIZmE S D
RE, RHIREBLICIEZe <, OV OHIZR D, FEHOFRICKEERBO D Z L%, B oM
HIBICROMERIRE I HOWNT H D WA DR IT T b WEITH Y . v o7 id, 2D
ZLEEA~DOGEEMEKOFTREALE EEbRD,

<Dancing in the Dark> (HGE 5) & <Seura Chava #1>(5GH6) 2@ LT, B~
7 1 IV DR E BN TN L,

3.2.1)<Dancing in the Dark>

EH 5<Dancing in the Dark> (1978)
5|/ Nancy Princenthal, (2010), [Hannah Wilkel] ,Prestel Publishing. p98

<Dancing in the Dark> (BE 4) TlE, ERZ I RN T LT 4 NI NE L R E o
TW5, EDOTANTD FYFERS LTER—XL, Slcb ¥ —r % LF 5 REHEN S
Lo FEANDELEIRFHELAOZBENTVWL L ZANS, KEOTSATHSLIIC
bRx5, v, BERORX Y 7 LATEDNLE LT, Vg did, Bk <H
W HWEM O v Y EBE T, LD LT Cnd, ZoEMLT, BlroBfRe R L
HOTIERLS, ZAOLMELE LT, kb uT o XLEZHWTEBY ., U7tz
DBIHEL B~ DHAN v ORE AT —~ I LTfER T ey =7 hOFEL LT, 205
BEHWELIZEEZ D,
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3.2.2) <Seura Chava #1> D&%

B H 6<Seura Chava #1> (1978-89)
5|F: Nancy Princenthal, (2010), [Hannah Wilkel ,Prestel Publishing.p102

ZOEM (BE 6) OB~ Al v ORIRIZ L 0 EE Z T, LR AAIOBIERIZL Y .
STl BEREDTETHHITHE LTS, TOHIE, kb BHEEL RS
ENMTE, LTCHY 2 XL ARAREE TR EE L LTS, Ll 3720
T2 EENDRZ WL OBECMD T A L inbid, K LToz=aF X AxHEHMRLS Z
EMTED, UANATIEZOERT, B E LTORAL~EHNT-ZOTIERL, HRICR

DEENTSE MRAIZY = A — LV ARIFHEZIR ) D0 b o8N~ ] OFIELT=u T «
VALERBLTWD EIFREITE X D,
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3.3 ELTDY 4TI T SR

AR L7 L 512, vanrid, BEONT T4 NELTOAL—ZTHarT Ly
A LB D DI, BB AT ERZEEL, ZOF CHOHRZITo T\ eSS
% 5. ¥7- Princenthal, (2010)° TlZ, B ~IZar Ty 7 AL IR ¢ L7 E PR
— " T D7D ST LT L X TW D, T R—< 1 (1985)3901 k5 L, T4y
N (AT TA4ANBED) ORI, BHREOICHIHNIASOSHETHY . ~T7 T4 NDAKIC
PEZIX, FHEDORE) & TEITBLOD & DI 7e D, 2F 0 FkOKBUT, oK
LEWVWIBZI N7 P EBRRTND,

TDEIBRANTITANELTOHEEL, BL~D 7 4 A7 57— MWE~DH S
MIZREBNCIRDS T2 & E XD, Lin L, MRBDVHAT 2B, BEDPEIR L 2o 7%
BRIC R > T2 LIE, HaiIE, BB LICHER, B EREEZ L b5 bDOTH
0, ZOHTHEERIC/RD Z EiE, ZRAETFAS—=PDUEZL NS 2L, Thbb,
T AN DD TR I o o e~ DITEIN D (NT T4 NELTOBERH -1
TR, BASOT A AT T HRVEE A BT H LN TE D,

3.4 EILTDERMER <In Memoriam:Selma Butter (Mommy) >

-

BE 7<In Memoriam:Selma Butter (Mommy) > (1979-83)
5|F: Nancy Princenthal, (2010), [Hannah Wilkel] , Prestel Publishing. p101

<In Memoriam:Selma Butter Mommy) > (BH 7)1X, HEH, 27—V, A7 852
ARG ORI TH D, BAREWANONTEERAT TV =7 ME, £5TEADED
To 5, Princenthal, (2010)*1%. Z OIEMIZOWVWTLLTFD L H 12k TW 5%
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The complexity of this work announces its seriousness
and importance - it has the heft and solemnity that a
memorial requires. But the formality of the arrangement,
uncharacteristic for Wilke, 1s a little stiff, almost dutiful.
The individual photographs, on the other hand, are
eloquent. In same Butter seems hale and spirited.?

FERAERT S L. Princenthal, (2010)°1%. 7 4 A1, A ~A{EN TE&aM &
LTCZOEMZRIEL, TFLaM) & L CEHERER TH S, THEKD B 5 w70 55 FH <
AR, EROREEIL, D ULEHELS, ETHILERELLS, U476 LINRY,
ZHUIK LT, ZOEMOHFICHHFETIL, BAYORTZ U TR A TV D Ll
Tn5 ¥,

DFN, ZOLHIRRBEEFANLZ LT, BA~~OREMOBEEZ R LTz, ZOFRRE
EDRBING . T4 VT DRV LB EGIAID Z LN TE D EMREITE XD,

35. BILTIZODNWTHDERDE LD

U4 VT OEFIEEN Z B> TS &, B ORX % T —~IZ L7z<Intra Veanus>
OYEMFIUCERE L7252, A ~DFx e, TOZ L E2W-T-1ELTH D <In
Meroriam: Selma Butter (Mommy)>73?&0)ff75>3?)o7lo AR L7=XK 912, BA~Dms
R OEE, BB E T —~ 2 Lz 2 OfESOHPITI, VE/DV@F%rE/E@%—E%%ﬁ
i Uz, %J5,(1998),3013 7 1 L OVEFIZ DWW TIRD X H 2R T 5,

DT DREREE L C—BL A TINE T —~vD—
DN, KDT T ¢ > XADERTH S 39,

T4V ORI, BOTRRE B, BT B0 TRIE, BETHL LT
RVHPER IR FETvD, BANC b =T ¢ v 7 R 2 FF o TW e EIFREITB X 5,
(meT7 ¢ VXL ITEMBDOFTHY . TIUIARICE > TROLEER LD E N Z
ER TUANTDEZDOERIIZHY, P EAOHIZHD TmaT A L) 2K
BLUESAEEERZBL T, Yot ~id, BEWIEZEW., RIS B> T
W=D72A 9, <In Meroriam: Selma Butter (Mommy) >{i%. AR T—~ThHsb Ik
= OFVAT TR E [REITMD2 ), [BNDZ & i), THEEEBTEL
2] EWIH RIS, ETHERRRBEZ A CTERZHITEL TV, BlD Z o/Ed,
X, W CRIARMBRAVE LT8R T — b aY=7 b ThHY, HHERERBEARA WD
:&f SEIERAENSZOWHABIAMND Z ENTED, U ATIE ZOELE

LT, AXIIZANREEND, Aﬁ@ﬁ%wiﬁﬁ%mtf%Ewtwot&ﬁ #
EE A
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4. <Intra Venus>NEE

4.1. <Intra Venus> EHEHEDEHEL

WEGEE DD TN T« 4 M OFESRZE BIZ LT=DiE, IR ADOEE 2520 DK E4ERTO
2013 FEDF, LREF TOFEE [X—FORI T 4 7 A EMEGEEZOMFE) 7 2B s
<Intra Venus > U —XDOHO—KDOEE (FES8) Th-olz, YRFOEMEIX, 7=I=
FOER] LLEDO DO TIE e, #EERTHL ML ZE, x LneE S 2E U, £k, 1B
DFEBRET > BN TLE - T,

BN T 4 VT OIER EFEREE D Z LR oT=DiX,. BEOHANA TN, FL3 KNG
BHOZ L ThbH, ZOROEEILZN O, LR x LWE Bol 4 V7 OFESRR,
ETCHRYT A T T2—ETIZHSNTND Z LIZRD T,

AR L72 X 912, 1970 48, 7 4 V7 O H B O X — Rk thidi £ F— 712 L= ZIES .
B HELS BIER STV, Aron, (2017), IR D X H IR TWW 5,

The "hot sexual side of the spectrum"” was unquestionably
Hannah Wilke's terrain, and the "labial” wall hanging on
which she focused in the early 1970s were but one iteration
of her longstanding interest in making art that evokes the
body and, particularly, female sexuality. By the mid 70s,
her career was well established, but her reputation was
fraught: Wilke was both inside and outside of the
crescending feminist art movement. Her sculptural work,
which often eroticized industrial materials, recalled that of
Eva Hesse, another post-Minimalist art world darling, and
had attracted acclaim. Still, her beauty and perceived

narcissim were irksome to some critics,3®

[t 2 =R PERIET ) 12 R SN T e g e T D5y
BTH Y, L D3 1970 FECHETREE L e TEF) DEED (Fii i,
LG Wit T 5 T F (ES & & ~DRIEDPEL DRIL, F7IZ4
MDDt >z T )T IZfT 5o, 70 FICEILTET
I(C1F, B DF v U TIZHES S, FELDFHEE -7,
ST DT — NE TERELR T = S =R T — FIEBIDOMY, S
W 8BS = EIZRo7, LD TEFH L /=T
T ZIRREL, NR NI = YR PDEWFEE L THE R

Eva Hesse &1t & X, HE&GEE, LIPS, LD
FEL I BTN R P REHT, — DG a5 I 127 Ml &
FLIR 7035 T,

7 4 VT DR T T — T LIRSS, BEOX— RE2HW= (Lot 1[2HES
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U TIARMIT, R OERORAFE 72572, £ LT 1970 FFROE K 7= I =A h 7 —
LDV | BWFHE AT, 728, DT 4 N DELEN Ttk U TR DY TH Y |
FREHFOFIZBIT D [HMEOT N O A—TVEHEIELILOLE LT, —HO7=I=
AN EPGHHEZT T EBEZD, ZOXIREENL, HEOIERICONTEED & &, 1k
BTNV AL T 2 I =AM LTOMENER SND ZENEVDIEAS, LinLan
O W OERTEEOE KK TH S <Intra Venus >E, 7 = I =X LRLT /L X L7 ¥ O
HEWz, HEExrzZr) bbb i) LW IHKRT—< IR MAIERTHD LB
2%,

ARETIX, <Intra Venus>M, £z T —~<ICLIZAEMTHD Z £, <55 3 5DE
B DWW TR 35,

4.2. <Intra Venus>
4.2.1) <Intra Venus Series #6, February 19, 1992>

COFE(BEE)DHOT 4 VTIE WA T ERESECIZHESHTND, ZDOROIRZE LI,
HoHbEWnd X0, AT TND LN FBRNWEA S, L DEZOTITHD AHDHE]
ERHTIZE A EHRITES, NIRRT ER, O X 5 ICHIZED T g,

EE 8<Intra-Venus Series #6, February 19, 1992> (1992)
B|F: [Hannah Wilke:Intra Venus BESA4 04 (1995), p3

His AANEIR A 55 < O AT, BUERTHY L b b0 A RESKIED S, Lo LIEE
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X, —EICETHRITED DR TIEARV, FFICHEEZIT - EORN 2B E 5 & k4 1IZHIT T

N, BHORERTTLED &, ENREZE2FE L THRITRWVIRIEN K<, AFFEE DiEE L, &

DEBEDOY A NVTD LD IRIREEIZ -T2, BixRH7-NC, BHOHEZNA—T— DL H 7
EBotz, LT, ZOESTENREZDEE, “ORAICLTEEREL W, (BEE9)
EZEETHSTLEIDLOEODHIELE TR, IREICE > T, HEEATHRITELT

LEIEZOEZHALYINE LT L0, BIDZ LT TE o Tz, RS, Z0ObT
ZOELHHO—HTHY ., BONASEIIEZTWD [GE] THLHoTenbTE,

FEI2LTh ~EFUHIANAZRELIA~LY>, (2014)  EBFsHY

PR AENE, T M & HE S 5 L RIFFCIER 2 HikE T 2 0, 2 ORWERICIIEAZE
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35 205, WFEE TN AFNER R, & KCOHAL, W OB S O FICEMSBER & L.
B DHRN TR a2 A TR ] 2B L7, BRI TIERns, Ame LT ML
UL TOR ] RN Uiz,

WFFEE D < 2. 7% ~FHFEMEILNAZRIE LT~ > TiE, ABRAE WO RKRER S B H
HERE L TWD, ZOEMTIE, —UEEITR L TH2RVY, Z2O0FEEZ = SORAIHTHRA TV D
DHAETE EOFHNS THY ., R b TEX LT ETTITW., MABRRESD [50%) %
EH L Lic, YEORMERBWNEZ LTAHAD L, AXDHZLTH-HKTHY, - ERET
TIRE LTV, TORREFEOT T—FEN-T-Z 81T, TV HRaTIER, Aoz
BT D7 0ICHE L TV AHRAANRIRIC L > T, H0a<ESEmMESI L7,

— R BFEEOIES E T 4 VT OFESIIEL L CWD K DICR 25, £TZTRELTWS
ZEIFELE S TWD, LTk~ X 51T, BHEFHEDOIEML < 2. 7% ~EHFEMEILN A ZIIE LT
Fh~" >, APAORBREFEOHF2HV DEFIHEE L TWDLIDIIH L, T4 LrD<
Intra Venus Series #6, February 19, 1992>|%, & F & F AR REENEINTWD, i#
NTEZEFEO X O ICERMICEICAE Y M1, OIRZEL TH AT ERSDH T & T, i AAl
RRICL /ML~ Lo (HE) 26, HHEOMEIE LTHERAL, VURETOIAHFOEY
ZIE LTRIL TS,

Z2ERKSoTHHBICMERI Z LT, ETHFENIETHD, RERLZOITAIT 155V
T ZRODDIITHENSTHD, VA4 NATIZTOHVIT AT bRZL Y X%
FRWVIRZ L CTROOHIKL, AXIZAEEX D Z EDOEBRERWNT, Lo ImnAEam 1 ZRELL
TW5b,

4.2.2) <Intra-Venus Series #4, July 26 and February 19, 1992 >
ZofEM (BE10) I MKOMEETH D, EAOFEETIE, FLAAKIOBRIER ThEFEIC
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ol AT N, AT 7y aETADOLIREKR—X% L TWb, TOFITIL, SEH
DEPR S ST F FIT/>TWD, b —FHidk, HWTNL—DIHRBED X AV Fa—)L|Z
WAL T, B~ U T 2B IF %2 LT o VT3, BHNIMER, BEH LT W5,

EE 10<Intra-Venus Series #4, July 26 and February 19, 1992. > (1992)
5|F: [Hannah Wilke:Intra Venus BEE&Ah42 0% ] (1995), p32-33

U AN OWFECEEE > T D R— R, LB FAERRY - ZTFT BHIA A TERERD )
SNTWEEEZLND, FOH A —AETHLLAERONT, K=Y 7 DERLINEEL>T
Wb, TLTEDOR—XL, UA—F o T X RAeHEIES,

(T —F o T H AR, TOLARIOHERIZIRST27 7 v a3 VHERE VOGUE DE T /LD 7R
—REBEPE A ATHD, AEHTFTBEBOVRNLEOION, Tr—F X ADRETH S,
TR AL, FPEEE D 1960 ERNHF AT TT R—)L s L— L7 THi-> TV X v %
AL A NVNEPR E S, 1980 FERICIET AV D=2 —a— 7 OREEED I 77— T
—LAEHBRIEILEY, | 0%k, T1990 FEI2T7 AV I ARKFOY R FRI2a—Y v 7 EF
A VOGUE DH T, ZOX L AEPWFEL-ZLIZLY, AP TCT 3 —F L T XL ADL—T A
YEREEEY, |

PR ARIOEWER CEOENKITEDL, THNREBIZRoT T A VT, Tr—F v T Hx
ADEIRR—=RAEWMBHZET, LV =L ARIEL R EHFEHLTWD, £
7o, R TFORICEESNTZEETHD Z LT, FEEEMVTNDL I EEERL TS,
T OIRET ., SRSCHEF OWEEZ A L—RZT D202, TTAF v 7 OfteT—7 CTREE
LHIL7-FFI2T 5, FRUE. VA AT DY 2 X —L R o TWAIBREN, £ ETHT
HDHTEHLTRELTWD EHEHT D,
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—F. KEADEFNVNEZE< Y T ORXR— VRN TR— A2 W>TWAE YT 4 V7L, 2T
BONREFTHD, BT, SESERY—V THEANVEZEATHEENS V., DE DK
BOX AL, BEF IR EA I H/NERIZRo TS, EEM~ U TIIRBORMK
ThdHHN, WLZHRERBR LY 2o — L 2l bE > T3 2,
Tebb I OMEBEREIL, BWVIRRE BOIEIZADND S RN T IRAIZY = X — L AT AFAE
W22 TN T 4 VT DR N EESES, L LR, @Mk~ ) 72T 5

DIZHFTINZHDEZ ANy FaEHA L, JGBEFICHLEDLLTHETET VO L D ICTFEICINE -
TWAH AR Y, FEFTIZEHEOOD AR T S, B0,
WAEBRTHEHTH-TH, 2—FT7 2o THIEL TWD 7 4 L7 OEBINLIT, ik
DIRTT 4770 ) ZECDHZENTELEEZD,

4.2.3) <Intra Venus #1, June 15,1992/January 30, 1992 >
ZOfEMY (BHE 11) ZMOMEBEENORERINTZ/ENRT, EbLHX— RO 4 V7 DR
— kb A NEETHD, EMOEED T 4 /W7 OfE FI2IL, Fa—7nNHENTWD, JHEbt
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DY T =%y v 7oy, FEROELICES, BARBTIATZASOH TS, AOEE

TliE, 2O U 4 VI BIEOIET ThH DR ZHEICEH T, FE2ETAR—XEM-oTW\5, £
DR—=R1%, BHEDOHHRAKL SHRVEIIINRT U AZRSTWAEND L) THDH, T LT,
MWERAZ T T 2 TeRlMF L ITEIBIC, EAO TIEEIZT—ER Y ToNTFKFITE THA LU,

BH 11<Intra-Venus #1, June 15,1992/ January 30, 1992> (1992)
5|F: [Hannah Wilke:Intra Venus BEE&Ah42 04 , (1995),p8-10

FEE L. ZOEMERTRE, Y4 VT Oa—FT7 2 AEE LT, A2 6 BiidiEs
s bnéhﬁ% AVVRIZL TV A LI U7, ZOMEBEES, R ER STV D
FANDE AR RIGOTEIET TIL, TLIEORRAED —BREZIEZ 72 DT LRV, Ao
FRICHEZ#E B E T L 2T OU 4 VI OFEREEMAEDLED Z LT, AAOTEIZH M
MBS TND Z EIZRSNEND, WEROEARZFORETIX, 747 arThibEHE
2 HID, RO O THENLVIRIOF T, ZO LS AR —X%M5D Z L IXFEH
[R5 TH D,

MWD = L 129UV T Princenthal, (2010), 2%, RO XL H e — BB SN TN S

The Jokes she once shared with it -- the raised eyebrow,the

heels, the strutting and slinking -- are now a form of gallows
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humor. But the laughter is real,the hope not gone.*”
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Her working methods remain the same, but the woman 1is
radically altered in the late Intra-Venus self-portraits,
where the provocation now arises from the shock of being
confronted with an undeniable state of illness. These works
are evidence of the strength and consistency of Wilke's
artistic activities.*?
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The “Intra- Venus” works were preceded by an extended
series of watercolor drawing of faces called “B.C,” for
“before caser,” which were begun when she suspected she

was 11l but before she knew the diagnosis; 9
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The ordinary things sometimes are the most
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extraordinary. There’s honesty in them.>
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7 4272 RAD Sara Phuto |&, 7 ¥ 7 NLR—R % TRTHEF T, ENETARBO
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This idea of beauty we have currently Is so odd. Who
decides what's beautiful? It's not some checklist that
you go through and suddenly can qualify for. Should
one have flawless skin, a lean body and groomed body
harir to be considered beautiful? No. Because that idea
of beauty is non existent. Nobody in reality has that
24/7. Beauty is not some elite group that only some
people can join. I currently don't shave my leg or
armpit hair because it's cold where I live, my skin is
breaking out and I do not, nor ever will have a lean
tummy with 0 skin folding or minimal amounts of fat.
That's the reality. Yet some people constantly still
judge each other and hate on each other for having
these things. I see so much hate nowadays on social
media and it makes me so upset. Please don't be one of
those people that tears others down. What's the point.

What do you gain from it? Does it make you feel better
when you comment these things on people's posts? Do
you ever think why? I'm sure everyone has something
they're insecure about. So let's just make the world a
slightly better place and STOP SENDING HATE
COMMENTS because it's really not necessary to be
rude. We all have our own problems to deal with and
you never know what someone’s going through, please
consider that before you say things that could hurt
someone. Also think about that when you say hurtful
things to yourself. There's no point in being rude
towards yourself. Learn to love yourself because you
are an amazing person and you shouldn't be so hard on
yourself. As long as you're doing your best, you're doing

an amazing job. 5®
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